
The University of Colorado Denver 
has always had a strong reputation 
in the music industry, especially 

because of alumn Isaac Slade, who is the 
lead singer of the popular band The Fray. 
In fact, in recent years the reputation of 
Denver’s music scene has exploded, due 
not in small part to having the famous 
Red Rocks Amphitheatre in the foothills 
next door. Here are some brief profiles of 
some Colorado-based artists and bands 
associated with CU Denver that you 
should be listening to:

Lolita (Latin Pop)  
A finalist in the International Song-

writing Competition (2019), Lolita has 
only begun to make her mark in music. 
Her music has a depth that comes from 
the personal vulnerability she displays 
in her lyrics. Her song “Loca Por Ti” was 
an audience favorite for its confident 
and seductive sound. However, her most 
notable song must be “Toda Mi Gente,” 
an anti-fascist anthem about police bru-
tality. Her most recent release, “Piraña”, 
reminded Cuban listener Inez Carva-
jal, of songs she listened to as a child, 
saying that the song was both fun and 
nostalgic for her. “Piraña” transports 
you straight to a scene at a beach bar 
from the 90s, in the best way. Lolita’s 

music can be enjoyed by English and 
Spanish listeners alike, as her unique 
sound and voice transcends any language 
barriers that may exist.  

The Milk Blossoms (Experimental 
Pop/Lo-fi/R&B) 

Harmony Rose and Michelle 
Rocqet are The Milk Blossoms. Rose 
graduated in 2019 from the University 
of Colorado Denver with a degree in 
English and Creative Writing while 
Rocqet graduated from the Music and 
Entertainment Industry Studies with 
a double emphasis on Recording Arts 
and Vocal Performance. They describe 
their genre as experimental pop, which 
Rocqet explains as “pop sensibility with 

unsuspecting mechanisms to actualize 
it.” The Milk Blossoms have a unique 
voice, influenced by artists like Turnstile, 
Frank Ocean, Whitney Houston, Joji, and 
Daniel Caesar. Their songs are beautiful, 
haunting, and full of strong lyricism. 
Their song “Supermoon” reminded some 
of indie pop icon Lorde’s music. The 
Milk Blossoms have brought their vivid, 
dark, and emotional performances to life 
at venues like The Roxy (formally Syntax 
Physic Opera) and Globe Hall and have no 
plans of stopping anytime soon. 

Neoma (Latin Pop/Dream Pop/
Indie Pop) 

Neoma is a Latin Pop musical act 
from Ecuador. Carla Huiracocha is 

the face of Neoma, while Danny Pauta 
produces. The pair moved to Denver, 
Colorado from Ecuador in 2018 to pursue 
music. Inspiration for Neoma’s smooth 
sound comes from many different places 
including satanic rituals or artists such 
as Bad Bunny, Selena, and Radiohead. 
Neoma’s music is energetic and dreamy, 
and Huiracocha recommends the 
songs “Might Forgive You / Tkm” and 
“Vuelo8110” to listen to first to really get 
a feel for their music. Playing at Mission 
Ballroom is just the start for Neoma, who 
plan to continue to collaborate with more 
Latinx artists in the future. 

Believe it or not, the first se-
mester of my senior year is 

drawing to a close. When I first 
started at CU Denver, everyone 
told me my college years would fly 
by, and as I approach the final col-
lege semester of my undergrad, I 
can honestly say that those people 
were right. This past semester es-
pecially has gone by so fast; I still 
feel like it’s syllabus week! 

I took some really great class-
es, and one of my favorites out of 
them all was Prisons, Communi-
cations, and Social Justice with 
Dr. Ben Boyce. I was recently able 
to do a painting instead of a tra-
ditional essay (I love writing but 
I love painting even more!) and 
learned a lot about the war on 
drugs, the prison industrial com-
plex, and the incarcerated them-
selves. This class as well as my 
communications media and sex 
class taught me even more about 
our society and existing under 
late-stage capitalism.

I also took an illustration 
class where I finally tried Pro-
create! I’m hoping to et an iPad 
soon, so stay tuned for digital art 
by yours truly, as well as my tra-
ditional paintings and drawings. 

Overall, this semester has 
been insanely busy. With my job 
at The Sentry, wrapping up the 
last of my credits, and continu-
ing to grow as an artist & start 
up my Etsy business,  I’ve always 
had something to work on. As 
stressful as it can be sometimes, 
I know once I graduate I’m going 
to miss it. I know for a fact that 
I’ll miss walking from one class 
to another, spending my evenings 
finishing up assignments, and 
constantly watching documenta-
ries, although I suppose there’s 
nothing stopping me from watch-
ing them for fun. I have one more 
semester to take in as much of the 
CU Denver campus as I can, one 
more semester of student dis-
counts, and one more semester 
running away from student debt. 
I was actually hoping that Joe 
Biden would eliminate student 
debt by the time I graduate, so he 
has one more semester before I 
march up there and do it myself. 

Good luck to everyone as you 
head into next semester and re-
member to soak in every moment 
because college DOES go by fast. 

Editor’s pick: For Whom The 
Bell Tolls by Metallica 

“For whom the bell tolls, time 
marches on”

MORE CU DENVER MUSICAL ARTISTS TO LISTEN TO
THREE MORE LOCAL 
ACTS TO CHECK OUT

by Gabrielle Dewolf
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All Kat & A Bag of Chips 
The End is Nigh
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DENVER IS HOME TO A WIDE VARIETY OF MUSICIANS IN ALL GENRES.

B L E A C H E R S  S H O W  O U T  AT  M I S S I O N  B A L L R O O M

A largely mask-less crowd gath-
ered for the return of Bleachers, a 
once small-time band who worked 
their way up to the big stage. Vaccina-
tion cards were checked at the door, 
and anyone with COVID-19 symptoms 
were encouraged to stay at home or 
resell their tickets. One dollar from 
each ticket of the sold-out show was 
donated to Ally Coalition’s work with 
homeless and at-risk LGBTQ youth. 

Nonbinary artist Claud opened 
the evening with the sweet chords of 
“Overnight” from their new album 
Super Monster in a blue stage wash. 
Standing in center stage, the singer 
recounted to the audience that they 
bought their sparkly baseball cap at 
a Wyoming gas station; the sequins 
reflected the stage lights to the audi-
ence throughout their performance. 
Their electric guitarist Lucy Mondello 
brought chords to life playing off 
Claud’s vocals. The pair then joined 
for a duet during “That’s Mr. Bitch to 
You.” Winding their set down with 
“Soft Spot,” a piano-heavy track, the 
duo made their exit without a good-
bye. Unfortunately, Claud’s drummer 
India Pascucci was unable to play due 
to unexplained reasons, and the open-
ing act lacked a live drum performance 

despite many of the band’s tracks fea-
turing drums. 

Tech crew made their way across 
the stage, setting the scrim curtains, 
testing lights, and fixing microphones. 
The full house sent up cheers antici-
pating Bleachers’ entrance. Finally, 
the auditorium went dark, and the 
band members took up positions for 
“91” from their new album Take the Sad-
ness out of Saturday Night. The audience 
went wild, screaming along with the 
lyrics as the sax players were lit up in a 
red spotlight during the song’s instru-
mental break.  

“This has been an insane tour with 
unmatched energy. I’m so happy to be 
touring again!” said the lead singer 
Jack Antonoff, before jumping into 
“Let’s Get Married.” Nostalgia filled 
the room as fans danced under the 

flashing stage lights to “Shadow,” a hit 
from Bleachers’ debut album. “How 
Dare You Want More” had an electric 
current as Evan Smith riffed a sax solo 
off the rest of the band.  

Sean Hutchinson’s soft drum 
beat slowly winded up the crowd for 
“Chinatown,” a heart-wrenching bal-
lad to New Jersey filled with emotion. 
Moving onto “45,” Antonoff expressed 
that this tour and album was more 
about a catharsis of sharing music 
and the passing moments in our lives 
more than anything else. The set only 
picked up from there as the crowd 
became impassioned during “Good-
morning,” shouting the lyrics to drown 
out the stage. The frenzy continued 
to soar throughout “Rollercoaster,” 
even leading one person to stand on 
another’s shoulders while dancing and 

screaming the lyrics. “I Wanna Get 
Better” elevated the concert to a stellar 
live performance with escalating key 
changes, flashing lights, and an epic 
electric guitar break from Mikey Free-
dom Hart.  

Bleachers didn’t even pretend 
that they wouldn’t do an encore, paus-
ing just before performing “Don’t Take 
the Money” and “Stop Making This 
Hurt.” Screams resounded from the 
crowd, acting as thundering applause 
to close out the night on a successful 
return tour.

NEW JERSEY 
SOUND MAKES 
A COMEBACK IN 
POST-VACCINE 
WORLD
by Maya Sonnenfield
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ALTERNATIVE BAND BLEACHERS VISITS DENVER ON THE HEELS OF THEIR NEW ALBUM.


