
The University of Colorado 
Denver has always had a 
strong reputation in the 

music industry, especially because 
of alum Isaac Slade, who is the lead 
singer of the popular band The Fray. 
In fact, in recent years the reputa-
tion of Denver’s music scene has 
exploded, due to, in no small part, 
to having the famous Red Rocks 
Amphitheatre in the foothills next 
door. Here are some brief profiles 
of three Colorado-based artists and 
bands associated with CU Denver 
that you should be listening to: 
 
Finn O’Sullivan (Pop/
Singer-Songwriter/Indie/
Folk) 

 Finn O’Sullivan is a force of nature. 
At her young age, her music has depth 
beyond her years —and an award, Song 
of the Year in the John Lennon Song-
writing Contest, to prove it. She has an 
impressive catalog that is not only nos-
talgic and relatable, but is also catchy. 
While her song “Big Shot” is fun and 
clever, according to Finn, her personal 

favorite song of hers “When The Power 
Comes Back On” because it shows an 
emotional and vulnerable side of her 
music. With Taylor Swift inspiring 
her and the knowledge and experience 
she’ll gain from the University of Colo-
rado Denver’s singer-songwriter and music 

business dual-major, she will be a force to be 

reckoned with.  

 One Flew West (Pop/Rock/
Punk/Folk) 

 
One Flew West started at a popular 

Colorado tourist spot, Boulder’s Pearl 
Street Mall. While they started playing 
together in 2010, they did not officially 
become One Flew West until 2014. Two 
of the band’s members, David and Lin-
den, graduated from the University of 
Colorado Denver in 2017 with degrees in 
music business. Known for their song, 
“Trial and Error,” this pop rock band 
with folk and punk influences makes 
music you want to dance to. If you lis-
ten to Green Day, Blink 182, Mumford 
& Sons, or The Story So Far, you need 
to check out One Flew West. They’ve 
performed at many venues, but Jonah, 
the band’s drummer, told us that it blew 
the band away when they played at Vans 
Warped Tour at the Pepsi Center (now 
Ball Arena) in 2018 for over 1,000 people. 
And it’s no wonder they were invited to 
do so— One Flew West’s music just feels 
so good. So, take a listen to One Flew 
West and jam out, jump around, and 
enjoy their emotional and witty lyrics.  

 

Wildermiss (Indie/Rock/
Alternative)  

   Wildermiss is an indie band, 
which according to them means 
“genre-fluid.” The band is composed of 
Emma Cole (lead singer), Joshua Hester 
(guitar), and Caleb Thoemke (drums). 
Both Cole and Thoemke graduated 
from the University of Colorado Den-
ver with degrees in Vocal Performance 
and Recording Arts, respectively. In 
2016, the same year Thoemke and 
Cole graduated, Wildermiss was 
formed. Wildermiss has been known to 
honor their roots and play on campus for 

summer camps and block parties, but 
they have also played at venues as big as 
Red Rocks Amphitheatre. Influenced by 
The Beatles, Local Natives, Radiohead, 
Bombay Bicycle Club, and Coin, their 
sound truly is fluid. Wildermiss’ music 
is light, upbeat, and easy to like. They 
recommend listening to “Supermagi-
cal” or “Italy,” because those songs are 
their “newest and latest singles and best 
represent where [they are] in [their] 
musical journey.” Full of passion and 
nostalgia, Wildermiss’ music is perfect 
to listen to on a late-night drive whilst 
imagining you are in your own coming-
of-age movie. 

I   have a favorite Calvin &  Hobbes 
comic that I’ve been thinking 

about off and on every day for the 
past 5 years. Calvin is complain-
ing to Hobbes: “The probem with 
rock ‘n’ roll is that the generation 
that created it is now the estab-
lishment. Rock pretends it’s still 
rebellious with its’ video postur-
ing, but who believes it? The stars 
are 45-year-old zillionaires or 
they endorse soft drinks! The ‘rev-
olution’ is a capitalist industry! 
Give me a break!” 

And let me tell you, I have 
never agreed with a fictional six-
year-old on anything more than I 
am right now. Calvin’s right. John 
Lydon, or “Johnny Rotten” from 
poster-boy punk band The Sex 
Pistols, who once riffed along to 
songs about anarchy & anti-au-
thoritatianism, has now openly 
stated his support for Donald 
Trump, Brexit, and sympathy for 
the Royal Family despite growing 
up in working-class London and 
literally making a hit song about 
how much he & his bandmates 
disliked the queen & the monar-
chy. 

Dave Mustaine, who wrote 
and sang the classic “Peace Sells, 
But Who’s Buying?” has also an-
nounced his support for Trump 
and has gone on multiple an-
ti-mask rants at his concerts. He 
compares the vaccine and mask 
mandates to “tyranny” and then 
ironically plays Holy Wars, a song 
originally about secretarianism in 
Ireland,  but whose meaning has 
been warped based on Mustaine’s 
constantly changing political vei-
ws. 

Even bands that have stayed 
true to punk & some metal’s an-
ti-capitalist & rebellious mindset 
are getting hate from so-called 
“fans.” When Black Sabbath re-
leased a “Black Lives Matter” shirt 
and announced their intentions 
to donate revenue made from it, 
people who claimed to be fans in 
the 70s or 80s were pissed, bitch-
ing and moaning about how Sab-
bath “never used to be political.” If 
they’re such huge fans, they would 
have known that Black Sabbath & 
many other metal/punk/alterna-
tive bands have been left-leaning 
from the beginning. What did 
they think the song ‘War Pigs’ 
was about? Why is this phenom-
enon happening? Why are PTA 
khakis-wearing Ben Shapiro wan-
nabes suddenly claiming to be ‘the 
new punk rock?’

*This column is a preview iof 
my podcast episode for The Sentry 
coming out soon!*
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Lindy Hop is a nearly 100-year-old 
style of swing dance initially pop-
ularized by the African-American 

community in 1920s Harlem, New York. 
Today, we are seeing a revitalization of 
dance halls as the American youth search 
to make up for lost time post quarantine. 
This past weekend, Lindy on the Rocks & 
Rocky Mountain Balboa Blowout hosted 
three nights featuring live jazz bands 
and dances. The first two nights featured 
Brooklyn based group Charles Turner & 
Uptown Swing, while the final night had 
Denver based Joe Smith and the Spicy 
Pickles. The third night was especially 
exciting when 1950’s style Balboa dance 
competitions took place.  

Turner has been all around, tour-
ing in distant regions like South Korea 
and New Zealand. The Berklee Music 
School graduate has released multiple 
albums, of particular note is  his soph-
omore album Single & In Love which was 
produced by Grammy award—winning 
drummer Ulysses Owens Jr. The group 
is prevalent performing for local swing 
listeners across the world to foster 
community. This fervent community 
was evident in Denver, where the third 
night of the Lindy on the Rocks & Rocky 
Mountain Balboa Blowout was in full 

swing,led by to see Joe Smith and the 
Spicy Pickles with talented vocalist 
Huneedoo. Through Spicy Pickles’ eight-
year tenure, they have released four 
studio albums. Their ability to adapt and 
play off of each other’s rhythm patterns 
really stood out.  The seven-man band 
features a wide variety of instruments 
from the high-pitched trumpet of Joe 
Smith to the melodic flow of their pianist 
Tom Amend.  

Although jazz is a genre of music 
that goes back decades,  most of the 120 
people in attendence were under 35. The 
swing dance scene clearly has a tight- 
knit community seeking to let loose yet 
again on the ballroom floor. While there 
were a wide range of dancing skill levels, 
what stood out was the community’s 
inclusiveness towards those who were 
not so familiar with it. 

More experienced dancers were happy 
to lead the newcomers on their journey 
across the floor to  a new chapter in life. 

The Balboa dance competition took 
the cake for the evening, featuring four 
pairs of dancers duking it out to fast 
-paced music. Balboa’s technical basis 
lies in a flurry of two-step movements 
centered around an eight-count beat. 
This can be a challenge for people who 
have trouble keeping time, especially 
beginners. By today’s standards of 
swing, Balboa is a restrained form of 
the dance: movements mostly occur 
below the knees, but the occasional twirl 
is ever-present. The crowd brought an 
unwavering energy whenever these 
twirls took place, clapping and cheering 
with more vigor than one would expect 
on a Sunday evening.  

While jazz and swing are not the 
popular avenue for music that they 
once were, there is a clear resurgence 
appearing within our post-quarantine 
community. Many young people are 
searching for opportunities to find their 
niche community that appeals to who 
they are. May this article shine a light on 
this community, whose contributions to 
the Denver area cannot go unnoticed.
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CHARLES TURNER & UPTOWN SWING PERFORMED AT THE ROCKY MOUNTAIN JAZZ FESTIVAL.
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CU DENVER’S MUSIC SCENE HAS NO SHORTAGE OF TALENT.


