
It’s a new year and of course the 
main thing that everyone likes 

to talk about are resolutions. Well, 
you see, I have resolutions. But 
you want to hear a little secret? 
I never go through with them. So 
brace yourself reader, this may be 
more a rant than it needs to be.

Between school and work, I 
can say I’ll do this and that, but in 
the end, I am too tired to do any-
thing and I’d rather just lay in bed 
and watch some Criminal Minds. 
Mind you, I’m on the season seven 
finale so it’s been a journey. 

My main resolution every year 
is to go to the gym. So far, I hav-
en’t made an ounce of movement 
towards any weights. I mostly 
blame it on the fact that the first 
two weeks of school are on zoom, 
and the days I have class, I stay 
at home. I’d rather stay at home 
than drive 20 minutes downtown 
to hit the weights. 

My other resolution is to 
watch more movies. But as I men-
tioned before, I’m infatuated with 
Criminal Minds. I love that family 
so much. They’re amazing. Espe-
cially the dynamic relationship 
between Garcia and Morgan—one 
of the best duos on TV.

Another resolution has al-
ways been that I’m going to quit 
my full-time job and find some-
thing new and refreshing for the 
rest of college before I pursue my 
career. However, the result always 
ends in me just ranting and never 
committing. It’s a good thing they 
pay well-ish. 

Finally, my last resolution is 
just to get through this semester 
with the least amount of stress 
and continue on with my fifth se-
mester in a row of 4.0 GPA. The 
main goal for this is to eat health-
ier, have fun but save money at the 
same time, and organize myself 
better so I’m not always procras-
tinating at everyday life. 

Thank you for joining me on 
my resolutions rant. Hello 2022, 
another semester of college, and 
another year of being in a panini. 
Let’s see what big things happen 
this year.

The new television series Yel-
lowjackets is the perfect horror 
soufflé to bite into on a cold 

winter night. It’s a blend of folk 
horror, elements of gothic horror, 
and moments of body horror, all 
threaded around a murder mystery 
story. Following in the footsteps of 
stories like William Golding’s Lord of 
the Flies, the creators of Yellowjackets, 
Ashley Lyle and Bart Nickerson, 
take a group of youths on the verge 
of adulthood and drop them into 
a gothic horror environment that 
unravels their minds. In order to 
keep their story anchored in reality, 
Lyle and Nickerson drew inspiration 
from both the real-life tragic tales of 
the Donner-Reed Party and the Uru-
guayan Air Force Flight 571 disaster. 
In both situations, the survivors had 
to partake in extreme methods to 
avoid death by starvation.

Yellowjackets unfolds the fic-
tional story of a high school girls’ 
soccer team from New Jersey whose 
chartered flight crashes into the 
Canadian wilderness in the spring 
of 1996 while bound for a Nationals 
tournament in Seattle. Over the 
span of 19 months, the survivors 
of the plane crash suffer from the 
horrors of the open forest, loss of 
limbs, a dwindling food supply, and 
the reality that not all evil originates 

from an external place. By the time 
the girls are rescued, they have 
devolved into warring clans clad in 
bones and furs. It is a heavy explo-
ration of societal hierarchy and 
expectations set to an outstanding 
1990’s themed soundtrack. The cre-
ative team took this aspect of the 
show a step further and curated a 
Spotify playlist, which updated in 
real time each week as the new epi-
sode debuted. The playlist now has 
all the songs used in season one.

A lot of the show’s success rests 
on the decision to set half of the 
show in 1996 and the other half 25 
years later. This allows the writers 
to explore the immediate horrors 
of surviving a plane crash as well as 
the victims’ post-tragedy lives—an 
opportunity often overlooked by 
other horror media. This element 
showcases how the weight of the 
Yellowjackets’ actions shaped their 
lives and continues to haunt them. 
This extra element of mystery ele-
vates this show to a new tier above 
all other horror shows.

In print, this sounds like it 
would be far too many ingredients 
in the mixing bowl—and yet this 
horror soufflé found the perfect bal-
ance of flavor by fusing everything 
together with a talent-packed and 
female dominated cast,including 
Melanie Lynskey, Tawny Cypress, 
Liv Hewson, and Christina Ricci. 
The show includes diverse racial and 
LGBTQ+ representation without 
making it feel like the writers are 
patting themselves on the back the 
whole time. Characters’ identities 
are not plot points, which helps 

them feel more authentic than other 
coming-of-age stories. Every type 
of viewer can find a true reflection 
of themselves within the fictional 
team members of the Yellowjackets.

The show is garnished with 
cunning cinematographic style 
choices that come straight out of 
Sam Raimi’s The Evil Dead. This 
visual homage to a folk horror 

master gives the audience a warn-
ing to buckle up for a crazy ride, and 
the showrunners do not disappoint. 
Every single element of this show 
is popping, and the season finale 
provides a satisfying amount of 
answers while posing many more 
questions that leave the viewers sal-
ivating for season two.
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Spider-Man: No Way Home 
quickly became an all-time 
Marvel Cinematic Universe 

(MCU) fan favorite. A tremendous 
film that not only fulfils a remark-
able character arc in its third act, it 
also creates major implications for 
the future of the MCU. No Way Home 
is ambitious and one of the best 
Spider-Man films that Marvel, Dis-
ney, and Sony have put out to date 
due its narrative and resurrection of 
fan-favorite heroes and villains.

For those who don’t know, Tom 
Holland plays Peter Parker, a high 
school student from New York City 
who possesses spider-like abilities. 
He was recruited by the late Tony 
Stark to be a part of the Avengers. 
Holland’s Peter Parker is awkward, 
goofy, and sweet. He has a charm 
to him that is undeniable. He is also 
naïve and over-ambitious, often 
getting himself and his loved ones 
into trouble—by accident of course. 
The first two Spider-Man movies—
Homecoming and Far From Home—set 
up Parker’s relationships and abil-
ities. It’s in No Way Home that the 
audience finally gets to see Peter 
Parker truly become Spider-Man as 

Holland brings raw emotion to the 
screen.

No Way Home takes place imme-
diately after the events of Far From 
Home. Peter’s secret life has opened 
to the world, and it’s about to eat 
him and his friends alive—until 
he decides to visit a familiar face 
in hopes of helping his current 
situation. Benedict Cumberbatch 
reprises his role as Dr. Strange as he 
attempts to cast a spell so that every-
one forgets Peter is Spider-Man. 
Unfortunately, the spell goes awry 
and creates a rift in the multiverse.

The true treat of No Way Home 
is the return of notorious villains: 
Green Goblin (Willem Dafoe), Doc 
Ock (Alfred Molina), Electro (Jamie 
Foxx), The Lizard (Rhys Ifan), and 
Sandman (Thomas Haden Church) 
reprise roles that haven’t been seen 
in almost a decade. The simultane-
ous banter and dynamic of these 
villains on the big screen gives the 
film Endgame-level credit—almost 
the best part of the film, as if some-
one were to say back in 2014, “Hey, 
let’s get all these characters together 
on the big screen in a couple years 
and see how audiences react.”

That is, until the best part: 
the return of Tobey Maguire and 
Andrew Garfield. The sequence of 
events, the play on dialogue, the 
action scenes, and the brotherlike 
relationship formed in the third 
act was unlike anything seen in 
the MCU. It creates closure to the 

Spider-Man series before and fully 
passes the mantle to Tom Holland.

Holland’s performance in the 
movie was gripping, Andrew Gar-
field’s reprise of his Spider-Man was 
delightfully self-referential, and the 
return of Tobey Maguire was legend-
ary. Willem Dafoe’s Green Goblin 
showed why he is the best nemesis 
of the friendly neighborhood hero. 

No Way Home was by far the best 
Marvel movie of 2021—and this is 
coming from a die-hard Black Widow 
fan. The comedy landed well, and 
the action was engaging. This movie 
is a treat for MCU fans, especially 
long-time Spider-Man fans who 
have followed Maguire’s, Garfield’s, 
and Holland’s Spider-Men for years.
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