
Notorious black metal band Watain has added their own spin on 2022’s 
black metal revival after releasing a single, “Serimosa,” to tease their 
highly anticipated seventh studio album. 

 “Serimosa” starts out with a melodic, haunting riff that is cut directly 
into with vocalist Erik Daniellson’s familiar harsh black metal growl. Although 
this is a newly released single, it’s mixing is a reminder of early second-wave 
black metal, giving it a vintage sond similar to Watain’s other songs. Although 
the concept of Satanism in black metal is generally overplayed, Watain still 
manages to make it exciting after all these years. “Serimosa” is an exciting pre-
view for the future of Watain, and the black metal scene as a whole. 

alt-J is an English band that was formed 
in 2007 in Leeds, England. They are an 
inventive mix of alternative, indie, and 

rock. On Feb.11, 2022, alt-J released their 
fifth album The Dream, which was made both 
remotely and in-person throughout the pan-
demic. The Guardian gave the album four out of 
five stars, and The Dream went #1 on the United 
Kingdom Independent Albums Chart and #3 
on the United Kingdom Albums Chart. Despite 
the success of the album and alt-J promoting 
The Dream as their “fullest-sounding” album, 
critics have mentioned that the album felt a 
little safe for them. 

The singles that they used to promote the 
songs (“U&Me,” “Get Better,” “Hard Drive 
Gold,” and “The Actor”) are some of the best 
songs of the album. Another highlight is 
“Happier When You’re Gone.” The album is 
full of experimentalism and leaves listeners 
full of intrigue. Each song is accompanied by 
a storyline, whether it is caring for a sick loved 
one on “Get Better” or drinking from a swim-
ming pool while swimming in it on “Bane.” The 
album is ambiguous and atmospheric—the 
perfect background music for hanging with 
friends or doing homework. Admittedly, the 
magic of alt-J has worn off a bit. The more 
music they release, the more listeners expect 
funky sounds and lyrics, which makes the 
music less surprising and whimsical. Overall, 
The Dream deserves three stars out of five—a 
solid album, but not alt-J at their best.

 

Orville Peck’s newest release, Bronco: 
Chapter 1, is the first third of the Cana-
dian cowboy’s sophomore album which 

debuts on April 9, 2022. At barely over thirteen 
minutes long, the four songs on this project 
exude an unforgettable high-fidelity coun-
try-rock sound.  

Bronco: Chapter 1’s opening song, “C’mon 
Baby, Cry,” is an amalgamation of gruff coun-
try-rock and doo-wop influences. Peck’s 
vocal delivery straddles a line between gruff 
cowboy baritones and soft tenor notes. This 
vocal delivery comes on top of a pleasant fully 
loaded bluegrass-style band. The mixing on 
this track’s background features prominent 
acoustic and electric guitar sections layered on 
top of an organ keyboard and drums. Ending 
in a crescendo, the song is emotionally reliev-
ing and free.  

Much of Orville Peck’s appeal on this 
album comes from his ability to reinterpret 
the country music tropes of old. “Daytona 
Sand” is a hard-hitting cowboy tour song full 
of nostalgic ostinatos and triumphant drum-
beats. “Outta Time” is a gay cowboy love ballad, 
with sweeping guitar riffs and airy lyricism.  
“Any Turn” finishes up the album with a spunky 
honky-tonk sound reminiscent of the Texas 
country-western style. Each of these songs 
wears its influences on its sleeve, unabashedly 
inviting the listener into Orville Peck’s unique 
blend of musicality. Each song straddles an 
eloquently thin line between multiple genres, 
themes, and motifs. Most of all, the songs 
represent Peck’s loves and losses on the road. 
From soulful ballads to upbeat swings, there 
is an expectation of challenge and growth 
throughout the EP.

Phil Ochs was a notable alum of the Green-
wich Village folk scene and a masterful 
songwriter. Topical and witty, Ochs brought 

conversations of the Vietnam War and the Civil 
Rights movement to the public. Ochs notably 
does this in his 1965 album I Ain’t Marching Any-
more with songs that still resonate fifty-six years 
later. 

Starting off with the most powerful song, 
also named “I Ain’t Marching Anymore,” Ochs 
details the history of America’s injustices from 
the perspective of a jaded soldier who has partici-
pated in every single one, but refuses to continue. 
This soldier has seen the illogical pattern of the 
US Military and the nationalism it perpetuates, 
and no longer wants a part in it. Ochs’ personifi-
cation, unique guitar riffs, and lines such as “It’s 
always the old to lead us to war, always the young 
to fall” make this song catchy and poignant. 

The contender for the most moving song is 
the second-to-last track “Here’s to the State of 
Mississippi.” This track is Ochs’ rant against the 
south’s general bigotry that ran rampant during 
the time. Ochs weaponizes his wit and aggres-
sion to sing lines such as “Oh, here’s to the land 
you’ve torn out the heart of” and “The sweating 
of their souls can’t wash the blood from off their 
hands.” Ochs is angry and the message stands 
clear, making this a beautiful track. 

“I Ain’t Marching Anymore” is not Ochs’ 
greatest album, but it adds to the amazing foun-
dation for his craft he came to perfect later in life. 
While not entirely strong, his personality seeps 
into every track and creates a wonderful album 
that defines the 60s and even later generations.
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