
Lana Del Rey has recently released her newest single “Arcadia” in preparation for her upcoming album Blue Banisters. “Arcadia” is 

a disappointing release due to its over-reliance on a corny theme that is not expanded upon sufficiently.  

This song’s schtick is to compare Lana’s body to various features on a map, such as with “My chest, the Sierra Madre” and 

later,  “My curves, San Gabriel all day”. The purpose of this is to then go on to compare her lover’s hands to various cars, such as with 

“that you trace with your fingertips like a Toyota” and “Lay your hands on me like you’re a Land Rover.” Aside from that, Lana further 

explores the map theme by calling the roads that lead to her lover arteries, but that is the extent of it. The melody of this song is slow, 

repetitive, grating, and far too serious and sad to match the ridiculousness of its lines about Toyota fingers. Its backing track is very 

plain, consisting of some emotional piano and strings that are meant to deflect attention from themselves, only propping up Lana’s 

vocals. The contents of the lyrics in this song are stained with a sense of false depth, as if its surface level sexual metaphors are meant 

to truly move the listener into believing that Lana is in love. The last thing worth mentioning are the lines where Lana randomly says 

“America” and “Arcadia,” without them having much connection to the song aside from being words associated with land. The song 

ends with Lana declaring that she’s leaving town to find her lover. 

This track throws a few very undeveloped ideas together and hopes that they are enough to hold up a song of their own. Unfor-

tunately, they are not.

Looking for the perfect ethereal music to walk 
to and from class with? Look no further than 
Ichika’s album Forn. This electric guitar EP 

pushes listeners into nostalgic places in their mind 
without ever having any association with the artist 
or his music. That folks, is good music. The Forn EP 
consists only of five songs, but those five pack a 
massive punch to the ears for those lucky enough to 
run into this collection of songs. The first song is a 
short, 30-second intro that lets everyone know what 
they’re in store for. It includes a fast-paced and gen-
tle chord progression and leads beautifully into the 
next song “a bell is not a bell.”  

By far the best song on the EP is, “have a nice 
dream,” the first chord progression sounds very similar 
to “One Summer’s Day,” composed by Joe Hisaishi; but 
then the song devolves into it’s own unique style, with 
the high-pitched notes feeling like and sounding like a 
flower bed in the Summer sun. Ichika’s style of playing 
guitar is very similar to math rock and the technicali-
ties that come along with that genre of music. However, 
even with these similarities Ichika still manages to cre-
ate his own sound that stands out from other guitarists 
in the music scene.  

Even though it’s short, this EP was easily one of 
the best indie rock/math rock albums to come out in 
2017. Even with no vocals or lyrics to go alongside the 
guitar, each song still manages to feel full, complete, 
and otherworldly. Forn is an experience that anyone and 
everyone should experience; it can really put listeners 
into a mystical world. 

 Kacey Musgraves is a 33-year-old singer-song-
writer from Golden, Texas. She came onto the 
scene as a country artist, with albums Same 

Trailer Different Park (2013) and Pageant Material (2015), but 
found stardom when she released her third studio album 
,Golden Hour (2018), which won Album of the Year at the-
GRAMMYS. Not only did she create an award-winning 
album, but Golden Hour solidified her transition from 
country to pop. However, Musgraves has made it clear that 
she never wants to be labeled as a single genre artist.  

Musgraves dropped her fourth studio album, Star-
Crossed on Sept. 10, 2021. Star-Crossed is an undeniable pop 
album with country roots. As the album progresses, listen-
ers join Musgraves in her journey of navigating her divorce. 
She was married to fellow musician Ruston Kelly, but after 
only three years, their marriage came to a tragic and com-
plicated end that Musgraves explores in the album on her 
own terms. 

Unfortunately, critics and fans seem to be disappointed 
with Star-Crossed after Golden Hour had blown so many away. 
Interestingly enough, both albums were inspired by the 
same person—her former partner, Kelly. Star-crossed is the 
just next chapter of their story. Just as heartbreak cannot 
exist without love, Star-Crossed could not exist without 
Golden Hour.  

Star-crossed is not bad, but it is not great either. The 
album is fairly sonically cohesive and has a peaceful sound 
despite the content of the lyrics. Listeners seem to favor the 
tracks “Justified” and “There Is A Light.” These songs deal 
with heartbreak, regret, what-ifs, and growing up, which 
are relatable themes that resonate well with most anyone. 
However, most of the songs are lukewarm in sound and pro-
duction. Despite its title, Star-Crossed simply does not shine 
as bright as Golden Hour. 

For those who grew up listening to it, early 2000s 
music brings up a combination of nostalgic feelings. 
Coldplay’s A Rush of Blood to the Head is no excep-

tion.  “Clocks” and “The Scientist” are iconic, the latter’s 
repeating motif of three chords at the beginning easily 
identifying the song to the casual listener.  Both tracks set 
up nostalgia and longing for a simpler time as themes for 
the rest of the album, presenting lyrics such as “I’m going 
back to the start,” and “cursed missed opportunities.” “God 
Put a Smile On Your Face” emphasizes these sentiments as 
well, creating a disorienting or questioning feeling along-
side a strong guitar solo.  

Overall, the album establishes a message of appre-
ciating the time that one has to experience life. It is 
a message that hits particularly close to home in the 
pandemic era; “Oh take me back to the start” and “it’s 
such a shame for us to part” bring the “The Scientist” 
back into relevance. Though this song specifically 
seems to reference love, the themes are easily appli-
cable to appreciating the minute details of everyday 
life. “Warning Sign” presents these themes in a much 
more haunting way, the narrator lamenting their lack 
of appreciation for the things they’d taken for granted. 
“Amsterdam,” “Daylight,” and “Green Eyes” provide a 
more hopeful and uplifting feeling to contrast with 
some of the album’s heavier themes, all while adding 
to the album’s feeling of nostalgia. 

The other songs in the album also enhance the 
nostalgic themes and are generally easy to listen to; 
they would make for good studying music. The one 
exception is “A Whisper,” which is harder to discern 
meaning from, the lack of clarity becoming particu-
larly jarring when compared to the rest of the album. 
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