
Recently I learned that Alan Tur-
ing, a famous computer sci-

entist, was gay. He is responsible 
for the Universal Turing Machine, 
which was the basis for the first 
computer, as well as an artificial 
intelligence test that is still used to-
day. Turing is well-known to people 
around the world and praised for his 
contributions; yet most people do 
not know he was gay. Why is that? It 
seems that LGBTQ+ people’s identi-
ties are erased from history to make 
it more digestible and acceptable to 
the masses.  

Turing saved millions of lives 
by cracking the Enigma code, which 
was an encrypted machine that the 
Nazis and German Army used to 
communicate secret commands 
during World War II. For all intents 
and purposes, Turing was a hero. 
However, Turing took his own life 
on June 7, 1954 by biting into an 
apple laced with cyanide. He ended 
his life because the British govern-
ment chemically castrated him (the 
alternative was serving time), hu-
miliated him, and prosecuted him 
for being gay. In England and Wales, 
gay sex was not decriminalized un-
til 1967, over a decade after Turing’s 
death.  

Learning about Turing got me 
thinking about other LGBTQ+ fig-
ures whose identities have been 
erased from history. Take Emily 
Dickinson, one of America’s most 
famous poets. All evidence from her 
poems and letters points to her hav-
ing an affair with one, if not multi-
ple women. Still, when we learn of 
Dickinson, we do not learn anything 
about her sexuality, and how that 
may have informed her work as a 
writer—which certainly did.  

Dickinson and Turing are far 
from the only famous historic fig-
ures whose sexuality has been qui-
etly brushed aside in order to make 
them a more palatable icon. Other 
suspected LGBTQ+ historic fig-
ures are Alexander the Great, Julius 
Caesar, Leonardo da Vinci, William 
Shakespeare, Anne Frank, Elea-
nor Roosevelt, Malcolm X, Virginia 
Woolf, Walt Whitman, Oscar Wilde, 
Georgia O’Keefe, Frida Kahlo, Da-
vid Hockney, Jean-Michel Basquiat, 
Whitney Houston, Billie Holiday, 
Angela Davis, Langston Hughes, 
and James Baldwin. 

These queer icons reminded 
me of the world’s dismission and 
erasure of LGBTQ+ people. But, 
more importantly, I am reminded 
of the resilience and genius of the 
queer community. I can’t wait to 
see what comes next for us, and to 
watch young queer people continue 
to make their mark on history. 

 

Step into the weird and wild 
world of the Denver Oddities 
and Curiosities Expo, where 

one can find a crow skull, a taxider-
mic fox in a tuxedo, or some spooky 
art that fills one with joy. The Denver 
Oddities and Curiosities expo had 
all of these things and much more, 
including businesses of all sorts of 
strange trades as well as an overall 
spooky and creative ambiance. 

The expo has been coming to 
Denver since at least 2017, and it is 
a well-seasoned and well-organized 
group that runs this mercantile 
adventure. Any of the booths and 
tables where merchants displayed 
their best work were a mix of both 
out of town and local businesses. It 
was an eclectic mix of artisans that 
had their own unique spin on the 
many genres presented at the expo. 

There were many merchants 
that sold jewelry and art that 
involved sustainably sourced ani-
mal bones. There were also quite 
a few illustrators and artists that 
were displaying their skillfully 
crafted work that fit the theme of 
“odd.” There was also a plethora of 
taxidermists that displayed their 
careful work with quirky poise. The 
energy within the venue was that 
of pure artistry and alternative cul-
ture—many people were in goth, 
alternative, and metal fashion as 
this space was a part of “alternative 
culture.” It was also a very LGBTQ+ 
friendly space, as many pride flags 

were present. Alternative spaces 
such like this one draw those who 
are a part of the queer community 
because of their open-mindedness; 
the Oddities and Curiosities Expo 
was no different. 

Of the merchants that were in 
attendance, there were a few that 
really stood out in terms of the 
wares being sold.  

One was a talented individual 
who was selling their hand made 
insect jewelry. Called A Copper 
Lining with the merchant Madelyn 
Lindberg at its helm, this shop used 
sustainably sourced specimens, 
such as cicadas, in their work 
alongside copper as a material to 
create their spectacular works of 
art. While gems and minerals were 
incorporated into their jewelry, they 
could be bought separately as well. 
One felt as if they were stepping 
into a dark faerie court and gazing 
upon the jewelry that such fairies 
would wear in the Shadowfell. The 
works were quite exquisite and were 
certainly one of the highlights of the 
expo experience. 

Another peculiar and inter-
esting shop was that of Gloomy 
Grove, a shop run by an illustrator 
by the name of Niki Quist. They 
use gouache paint to create their 
ghost-themed autumnal artworks. 
The charming artworks were that of 
a traditional October fairytale that 
created a sense of wonder. 

The Denver Oddities and 

Curiosities Expo was a grandiose 
adventure and one that is highly rec-
ommended for those to explore even 
if they are not avid collectors of pre-
served animals and strange arts. The 
expo’s spirit alone would enchant 
any person that found themselves 
venturing among the booths there. 
Certainly a curious experience for 
those looking for something a little 
outside of the box.

“Certainly a curious 
experience for those 
looking for something a 
little outside of the box.”

ENTERTAINING THE UNUSUAL 
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Over the course of the last 
month, pedestrians on and 
around 16th Street Mall, 

LoDo (Lower Downtown Denver), 
and the Performing Arts Complex 
experienced colorful art and ani-
mation that was displayed on a 
handful of screens around Denver. 
The films were a collection of works 
submitted to the annual Supernova 
Digital Animation Festival which 
is hosted by the nonprofit Denver 
Digerati, which aims to facilitate 
public knowledge and exhibitions 
about motion art and animation. 
The creators of the final selections 
got to witness their films displayed 
proudly for all to see on both public 
buildings and in indoor showcases 
and galleries. 

One highlight of the festival 
was the free LoDo Art Tour, hosted 
by Union Hall, a nonprofit gallery 
meant to support emerging artists 
in the Denver area. A major stop 
of the tour was K Contemporary 
Gallery, where UCD (University of 
Colorado Denver) faculty member 
Melissa Furness greeted the visitors 
and talked about in-Habit, a mixed 
media stop-motion and sculpture 
piece inspired by the struggles of 
COVID-19 and the idea of events 
intruding into people’s lives against 
their will. The installation featured 
several branches hanging from 

the ceiling and a screen showing 
a stop-motion animation created 
using traditional painting on the 
floor, while intricate canvases por-
traying tangled branches covered 
the walls. Furness described her 
installation as “experimental, spur 
of the moment work,” combining 
her experiences with inspirations 
from Italian art. Faculty member 
Travis Vermilye was also featured in 
the LoDo art tour with several works 
on display at the CU (University of 
Colorado) Experience Gallery. 

This year, Supernova also 
encouraged artists to make pieces 
that commented on environmental 
and social justice. Status Critical, a 
selection of films and performance 
art centering around environmental 
activism, made up a large chunk 
of the animations in the selection. 
Among these animations was A 
Dream of Hawaii, a short directed 
by Norwegian filmmaker Thomas 
Smoor Isaksen. A Dream of Hawaii 
follows a lone man venturing 
through a landscape comprised of 
mountains of plastic waste, skiing 
over them in an attempt to reach 
Hawaii, an island paradise he’d 
seen on various postcards discarded 
among the garbage. This film stood 
out as particularly compelling and 
memorable, though every short 
in the selection was well worth 

watching (Peter Whittenberger’s 
Believe We Are Lost, Greg Marshall’s 
Between the Blur, and Dirk Key’s 
Intersect were just several of many 
outstanding films presented at the 
festival as part of the Status Critical 
category).  

The art tour ended with several 
live presentations from members of 
Denver Digerati and performances 
from artists and environmental 
activists. Among them was Greg 
Deal, an artist whose work focuses 
on Indigenous identity and pop 
culture in America. Deal’s presen-
tation confronted the audience with 
images of Indigenous stereotypes 
portrayed in American media, and 
asked the crucial question of “Is 

what you’re seeing real, or is it con-
trived?” Supernova board member 
Faiyaz Jafri also gave a presentation 
about the creative process, pro-
crastination, limitations, changing 
mediums, and how artists and 
animators navigate through these 
struggles in their professional and 
personal lives, particularly address-
ing the struggles he faced during 
COVID and showcasing the work 
he was able to make in response 
to the pandemic. Overall, 
Supernova was a fantastic way to 
experience a wealth of creativity 
and activism. 
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