
Dickinson is a comedy-drama 
television series on Apple 
TV+ created by Alena Smith 

that explores the mysterious life of 
Emily Dickinson by reimagining the 
literary icon. Emily Dickinson was a 
famous American poet known for 
being a recluse, but Dickinson has a 
different take. 

In Dickinson, Emily Dickinson 
(Hailee Steinfeld) lives among her 
family, including her father (Toby 
Huss), mother (Jane Krakwoski), 
brother (Adrian Blake Escoe), sister 
(Anna Baryshnikov), and her main 
love interest and sister-in-law, Sue 
(Ella Hunt). The show also brought 
on many notable guest stars includ-
ing Wiz Khalifa, John Mulaney, 
Timothy Simons, Nick Kroll, and 
Billy Eichner. Dickinson is undeni-
ably weird, so it may take some time 
to get into it as it mixes modern 
slang, music, and values with older 
societal restraints, uncomfortable 
corsets, and an 1800’s Amherst, 
Massachusetts setting. The modern 
writing is theorized to symbolize 
that Emily Dickinson was ahead of 
her time and this choice has made 
the show, and Emily Dickinson’s 
poems, more accessible to young 
people. 

Season 1 explores Emily’s rela-
tionship with society, gender and 
family and how that informs her 
writing. In Season 2, Emily wrestles 

with the idea of fame and whether it 
is something she desires. In Season 
3, set in Emily Dickinson’s most pro-
ductive writing years (Civil War Era) 
Emily has truly found her voice and 
chooses to use it to bring hope into 
people’s lives. It is important to note 
that if one is looking for an entirely 
accurate historic retelling of the 
poet’s life, Dickinson will not provide 
that. It sacrifices accuracy (of what 
little we know), for surrealism and 
depth. 

At the core of each season is the 
show’s beating heart—Emily’s love 
affair with her correspondent, best 
friend and sister-in-law Susan Gil-
bert Dickinson. Their relationship 
is full of lust, admiration, love, and 
devotion. On top of Steinfeld and 
Hunt having incredible chemistry, 
the show was envisioned through 
an intersectional feminist lens, and 
therefore does not downplay Emily 
and Sue’s queerness. The show 
depicted queer sex and declarations 
of love, though it never broke free 
from the societal standards of that 
time.  

The show takes a moment 
to shine a light on marginalized 
groups of people, and behind the 
scenes is no different—the crew 
is composed of many women and 
queer people! One subplot that 
developed over the seasons was one 
of the Dickinson family’s former 

hands, Henry (Chinaza Uche), and 
his journey from anonymously 
publishing a newspaper to fighting 
in the Civil War with the country’s 
first black regiment that fought on 
the side of the North. This is just one 
example of the show taking the time 
to flesh out all its characters. 

Dickinson explores the past 
while remaining connected to 
the present day, such as when 
Emily meets Sylvia Plath (Chloe 

Fineman) in a surreal scene in which 
Plath proclaims to her, “The future 
never comes for women,” which 
feels more relevant by the day. It 
dives into very real issues, such as 
women’s struggle for equal rights, 
having to hide one’s queerness, and 
the legacy of slavery in America but 
tackles it in a self-aware and playful 
way that is surprisingly endearing. 
It also poses profound questions 
about the value of art, fame, and the 

preservation of hope during dark 
times. 

Dickinson captures Emily 
Dickinson’s legacy perfectly in its 
own way by reinventing the sad, 
lonely woman society knows her 
to be into an imaginative force 
of nature. Finding a show that is 
both poignant and funny is rare; 
so, sit down, grab a snack, and get 
ready to binge the show you haven’t 
watched, but should. 

D I C K I N S O N  -  A  M O D E R N  T A K E  O N  A  C L A S S I C  L I T E R A R Y  I C O N
THE SHOW YOU HAVEN’T WATCHED, BUT SHOULD 

by Gabrielle DeWolf

In wake of Queen Elizabeth II’s 
death, the world celebrates her 
triumphs and re-evaluates the 

controversies that persisted over 
her 70-year reign. Netflix’s The 
Crown perfectly encapsulates the 
life of restriction, dedication, and 
power of the Queen throughout the 
nations that have been affected by 
the British Monarchy.  

Each season of The Crown intri-
cately details different stages of 
the Queen’s life; Season 1 includes 
the Queen’s first year as monarch 
after the passing of her father, 
King George VI, and the ruling of 
Winston Churchill, England’s Prime 
Minister at the time; Season 2 offers 
more insight into the Queen’s mari-
tal life and the birth of her first son, 
Charles, alongside the Suez Canal 
Crisis. The third season introduces 
Camilla Shand, Prince Charles’ 
mistress, and covers more political 
unrest within the United Kingdom. 
The fourth and most recent season 
features the beloved Lady Diana 
throughout her rise to fame as 
Prince Charles’ wife, and their mar-
ital struggles that further reveal the 
complicated dynamic within the 
Royal Family.  

The show is versatile, as it 
consistently bounces between the 
past and present and switches 
between actors—whether it be 

award-winning actress Claire Foy 
as the young Queen Elizabeth or 
the profound Olivia Coleman as 
the older Elizabeth—and above all, 
doesn’t justify the actions of the 
Royal Family, but instead explains 
them. However, this explanation 
is not necessarily set in a historical 
context that accounts for all the 
monstrosities committed by the 
British monarchy over their long 
history. 

Instead, The Crown purely 
focuses on Queen Elizabeth II’s 
reign and its impact on the other 
members of the Royal Family. In 
watching the growth and develop-
ment of her relationship with her 
husband, sister, and children, the 
audience can feel the stifling restric-
tions imposed on the Royal Family 
simply because of their relation to 
her.  

The Crown emphasizes the 
implications of what a compli-
cated relationship to the Queen 
truly means: a sister who cannot 
marry her true love simply because 
he’s divorced, a husband torn 
apart from his wife by a separate 
bedroom, a child awaiting the sick-
ening restraints of the throne as he 
watches his mother peril from it, 
and a woman, her personal desires, 
thoughts, and being restrained by 
the tightening of the crown around 

her head.  
That is the beauty of this piece of 

television: to tell a story that doesn’t 
justify the problematic elements of 
one of the longest and most pow-
erful institutions of government 
on the planet, but instead offers a 
different perspective and provides 
quality, dramatic entertainment for 
viewers. 

Despite the superb storytelling, 

some historians have argued that 
the show dramatizes many events 
throughout the span of Queen 
Elizabeth II’s reign. However, mem-
bers of the Royal Family have been 
rumored to have watched the show 
and even enjoy it, including Prince 
Harry and the Queen herself, said 
Elite Daily and Reader’s Digest.  

Like many other factors of life 
in the UK, The Crown has paused 

production on its sixth season as a 
mark of respect towards the Queen 
after her death. Season 5, which 
focuses on Charles and Diana’s sep-
aration, is set to come out on Netflix 
in November and will encourage its 
audience to question the lingering 
institution of the crown itself.         
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EMILY (HAILEE STEINFELD) AND SUE (ELLA HUNT) SHARE AN INTIMATE MOMENT.

EXPLORE QUEEN ELIZABETH II’S RELATIONSHIP WITH THE CROWN.
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