
 “As It Was” is recognizably a Harry Styles song, but it feels like 
the first step toward a new direction for him as he matures 
as an artist. The track is a lighthearted pop song with lyrics 

that have more depth than one would expect. For instance, the 
second verse starts out with the lyrics “Answer the phone / “Harry, 
you’re no good alone / Why are you sitting at home on the floor? 
/ What kind of pills are you on?” If this single is any indicator of 
the content that will be on Styles’ upcoming album Harry’s House, 
listeners can expect big things from the former boy band star who 
continues to break the mold. 

Weezer’s latest project is the four-part 
album SZNZ, with one release each sea-
son spanning a whole year. The latest 

release, SZSN: Spring, is meant to evoke the emo-
tions of spring. The album harkens to orchestral 
music, with the album concept originating from 
Vivaldi’s Four Seasons. Despite its ambitious roots, 
the album is inconsistent when compared to other 
entries in Weezer’s discography; it’s full of poor 
recording quality and lacks any semblance of an 
overarching theme. The 20 minutes of listening 
time stretch as each song blends into the other with 
musical clichés. 

The opening track “Opening Night” completely 
takes its melody from Vivaldi’s “Concerto No. 1 in 
E major, Op. 8, RV 269,” yet does not fluidly adapt 
the song to indie rock. The lack of build-up into the 
electric guitar main chorus is brash and lacks conti-
nuity from one section of the song to the next. 

“Angels On Vacation” is another puzzling song 
with rough transitions from a choral opening to a 
surf-and-turf rock song that is more reminiscent of 
summer than spring. “A Little Bit of Love” is a cheesy 
tune that could easily be found playing over the 
speakers of a Target on a weekend or a Toyota-thon 
commercial. 

Lead singer and writer Rivers Cuomo is espe-
cially out of his element on “The Sound of Drums,” 
a song about… the Renaissance Festival? The mil-
lennial whoop features heavily in “All This Love,” a 
reminiscent pandemic theme song. It holds tension 
throughout the song for the listener through esca-
lating key changes. 

“Wild At Heart” is the final song on the album, 
and in many ways, it’s the most Weezer-esque. It’s 
a decent song in an otherwise unsalvageable mess 
of an album. SZNZ’s sound could almost fall under 
the “so-bad-it’s-good” genre. Unfortunately, it’s just 
bad.

The overarching theme of Ghost’s fifth 
album Impera follows the rise and fall of 
empires while also touching on rather 

modern political topics.  (Looking at you 
“Twenties” and “Griftwood.”)  Some fans find 
the theme a bit concerning due to the fact that 
Prequelle, the predecessor to Impera, was about 
a plague ravaging the land and was released in 
mid-2018.  Based on the band’s fictional lore, it 
would be rather on brand for The Ghoul Writer 
behind the lyrics to be predicting the future. 

 This album ushers in a whole new era for 
Ghost with Papa Emeritus IV at the helm in 
his sparkly blue suit jacket.  Their doom metal 
sound of past albums has evolved into a musi-
cal genre all its own: theatrical metal.  Impera 
is what every rock opera of the 1980s wanted 
to be. 

Every single one of the twelve tracks on this 
album is an event.  The opening track, “Impe-
rium,” is a beautiful sampling of what is to 
come.  It is as if Papa himself is asking every-
one to come in and take their seats, because 
the show is about to begin.  Then right away, 
“Kaisarion” moves into a driving beat that goes 
straight to the limbs.  By the time “Watcher in 
the Sky” is playing, anyone listening is bopping 
along to the intoxicating rhythm.  

It is rare to find an album where every sin-
gle track is a bop, but Impera is that album.  The 
snaps in “Darkness at the Heart of My Love” are 
so good they should be illegal. Ghost tucked the 
true gem of the album at the end.  “Respite on 
the Spitalfields” is by far the best Ghost song to 
date.  This track alone could be put on repeat 
for hours and not grow stale. 

In short, Impera is musical perfection.

Fleetwood Mac’s Rumours is a timelessly exquisite 
staple album. Thanks to its crooning vocalists, 
catchy instrumentals, and wide-ranging lyrics—not 

to mention the fascinating history behind its creation—
Rumours more than deserves its placements in the Grammy 
Hall of Fame and Library of Congress. 

The album’s production and tone were colored by 
keyboardist and vocalist Christine McVie and bass guitar-
ist John McVie’s divorce, as well as guitarist and vocalist 
Lindsey Buckingham and vocalist Stevie Nicks’ tense, 
on-and-off relationship. Those conflicts show in some of 
the most famous songs on this album, which have also 
been the most ubiquitous in the American pop culture 
landscape. “Don’t Stop,” an optimistic post-divorce mes-
sage from Christine McVie to ex-husband John, has been 
the upbeat soundtrack of everything from high school 
graduation montages to Bill Clinton’s 1992 presidential 
campaign. Peppy breakup anthem “Go Your Own Way” 
is a targeted shot from Buckingham to Nicks during an 
off-period —also featured in Forrest Gump. Most notably, 
“The Chain” and its tension between bitterness and undy-
ing loyalty have made it into everything from superhero 
flicks (Guardians of the Galaxy Vol. II) to dark comedy biop-
ics (I, Tonya).  John McVie really shines on the bass guitar 
in this track.

Even the non-radio darlings on the album are 
excellent. “Never Going Back Again” features jaunty fin-
gerpicking and a folksier sound, and the piano ballad 
“Songbird” anchors the middle of the album with surpris-
ing tenderness and regret in Christine McVie’s crooning 
voice. “Gold Dust Woman” brings a bitter, country-adja-
cent grit to the album’s conclusion. The only song that falls 
a little short is “Oh Daddy” for the grating near-rhyme 
and clumsy execution of “smile” and “life,” but strong 
harmonies and interesting guitar texture carry the rest 
of the song. The full album—not just the songs everyone 
knows—is worth a listen from start to finish.
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