
 “Autumn 3 (2022)” is the second installment of Max Richter’s re-re-
cording of the 2014 Recomposed By Max Richter: Vivaldi, The Four 
Seasons. Antonio Vivaldi’s original “Autumn” still rings with peppy, 

exuberant brightness today, but Richter’s contemporary reimagining—
with violins trading off the melody on a slight delay, moody and complex 
chords in the lower register, and lush, heart-tugging reverb—brings a 
cinematic, modern fullness to Vivaldi’s work. This re-recording with 
Elena Urioste and the Chineke! Orchestra takes a quicker tempo than 
both the original and the 2014 Recomposed version—a welcome change. 
This song is an open window letting in a fresh early-autumn breeze, a 
celebration of all the season has to offer. 

King Gizzard and the Lizard Wizard’s new-
est album Omnium Gatherum is the kind of 
album that might play in a gritty bar on a 

Saturday night. It’s electric, it’s psychedelic, and 
in true King Giz fashion, it’s wild from front to 
back. At an hour and twenty minutes long, Omnium 
Gatherum has some seriously jammable tracks. 
More than a decade into making music, King Giz 
does not fail to surprise their listeners. 

Omnium Gatherum starts with the eigh-
teen-minute-long track “The Dripping Tap.” The 
energy of this song is reminiscent of the band’s 
earlier work on Nonagon Infinity. Returning listen-
ers will recognize at once the high-energy guitar 
riffs, layered drum-and-tambourine rhythms, 
and mantra-like vocal lines. Fans of this song will 
appreciate other songs on this album like “Evilest 
Man” and “Gaia.” 

Despite its initial energy, OG does settle down 
a bit, and fans of King Giz’s slower jam tracks 
will enjoy the in-between points on this album. 
The second track, “Magenta Mountain,” has an 
overpowering peacefulness in its composition. 
This follows well into “Kepler-22b,” an ode to a 
planet over six hundred light-years from Earth. 
It is also the first song on the album to carry the 
recognizable “woo!” that King Giz has become so 
synonymous with.

Omnium Gatherum does have its low points. 
Notable among these is “Predator X,” which sounds 
completely out of place. It’s a brash metal song that 
is pretty one-note except for the guitar solo mid-
way through. “Blame It on the Weather” is another 
janky tune that doesn’t quite fit on this album. It 
feels more like an aimless experience than a song, 
with its repeating high falsetto. Still, the album 
will leave the listener with a psychedelic effect long 
after they’ve hit the pause button, and an afterglow 
of musical bliss.

Hollie Col is a singer-songwriter from 
Sydney, Australia with irresistible 
charm. Though she is from Australia, 

Col has fans worldwide with over six million 
streams on Spotify. Col just released Julia Ste-
vens, her new guitar-infused pop EP. Fans of 
HAIM, Maggie Rogers, or Taylor Swift will 
adore this summer dream of an indie pop EP, 
with hints of alternative, folk, and rock.  

The EP opens with singles “Forgot to Love 
You,” “Reruns,” “Seasick,” and “Julia,” which 
feature in the accompanying music video 
series that Col wrote, produced, and edited 
herself. The EP is about Julia Stevens, a persona 
of Col’s that embodies different experiences 
she’s had with love; as she told The AU Review, 
“Every song of the EP details a different part of 
a relationship...Making Julia Stevens was a fic-
tional representation of the experiences in love 
put into one person in one story.” The narra-
tive-driven songs were written over the course 
of three years, each intended to be authentic 
to Col’s experience as a queer woman in the 
world. The vulnerable, unapologetic EP is a 
time capsule with catchy, memorable lyrics 
like, “Give me just a little of your time to make 
it right / To make you love me baby / I know 
that you’re leaving for New York / And if things 
get hard, what if I told you, honey / I’ve never 
loved someone like you / So, Julia don’t go,” in 
“Julia” that takes the listner somewhere bright 
and warm, free from judgement as Col pines 
for another woman.  

Col’s ability to bring her audience along 
her passion-filled journeys makes her stand 
out from other up-and-coming singer-song-
writers. Listen to a proud queer woman’s 
dazzling and strong Julia Stevens—it’s a beau-
tiful experience.  

American alt-pop musician Lana Del Rey’s 
debut album, Born to Die, was released Jan. 
27, 2012, over 10 years ago. The impact 

this album had on 21st century music is almost 
immeasurable, and it launched Del Rey into indie 
superstardom, essentially cementing her as an 
artist with her own micro-niche sub-genre of 
music. 

From the cinematic string intro to the album 
with title track “Born to Die” to the plucky gui-
tar of “Blue Jeans” and the tolling church bell 
and shimmery harp in the emblematic “Video 
Games” that started it all, the production show-
cases instrumentation and sounds that weren’t 
very popular in pop music at the time. The sassy, 
attitude-filled “National Anthem” may highlight 
the cheesiness and tackiness of the whole album 
and Del Rey’s entire Americana aesthetic, but the 
on-the-nose concept of her initial performing 
persona is nothing short of iconic. The best track 
is undoubtedly the fast-paced “Off to the Races,” 
where Del Rey switches from her low natural alto 
in the verses to her Lolita-esque persona for the 
choruses, sounding like a high-pitched little girl 
instead.  The song’s descriptions are a bit blurry, 
but she never shies away from descriptive, vividly 
stylized lyrics. 

In retrospect, the album’s seemingly corny 
lyrics about drugs, alcohol, death, and sadness 
perfectly juxtapose the preppy, bright-eyed, and 
equally trite images of cherry pie, red lipstick, 
and roses. A pop star has succeeded when their 
art screams their name and is burned into the 
brains of the public for over a decade. The melo-
drama and glamour of the album truly makes it 
the perfection that it is.  Born to Die paved the way 
for indie pop artists imitating her throughout the 
2010s and landed Del Rey the justly earned title of 
“Queen of Alternative Music.”
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