
The Backseat Lovers made a notable comeback with “Growing/
Dying,” their first release in over two years. The Utah-based 
band has created a song that feels like a villain’s origin story. 

“Growing/Dying” starts with a few discordant record scratches, 
flitting through different sounds before landing on the final prod-
uct, almost as if they weren’t sure which song was supposed to play. 
The alternative single features captivating guitar riffs that grow in 
intensity as the song progresses. The Backseat Lovers mourn the 
state of the world and fill the track with feelings of isolation and 
outrage. 

“Why does the wall insist I have my back against it?” 
The song devolves into chaos and captures the feelings of fear, 

anguish, and determination that come with growing up.  “Grow-
ing/Dying” is a must-listen for anyone in need of that last push for 
their fall from grace.

Brendon Urie has used the name Panic! At the 
Disco to death. Viva Las Vengeance is not a 
Panic! album, it is a cry for another Broadway 

casting. There’s a reason why the Broadway musical 
Kinky Boots didn’t call him back for their return to the 
stage.  

Long-time fans could tell that this album was 
going to be a flop the second the cover art was 
released. It features an image of Brendon with a gray 
background. Absolutely dreadful work compared to 
the bizarre art from A Fever You Can’t Sweat Out, or the 
illustrative Death of a Bachelor cover. While it’s usually 
inefficient to judge a book by its cover, art was major 
for setting the tone for the previous Panic! albums—
so the lack of creativity feels like a lack of passion.  

The most exciting element of the album is guitarist 
Mike Naran’s minimal guitar solos, but besides that, 
the album consists of Urie belting out less-than-de-
sirable lyrics. Urie became famous for his vocal range, 
unfortunately, that has gone to his head. Every song 
must show that he can sing high notes with ease.  

“All by Yourself” is a confusing revamped version 
of Eric Carmen’s “All by Myself.” The chorus is nearly 
identical, but instead of the heartbreaking effect of 
the 1975 single, it’s just a failed concept. Towards the 
end of the song, Panic! used some more raspy vocals 
which helps break up the album’s distinctive show-
tune vocals.  

The song “Sad Clown” sounds just like his cover of 
Frozen’s “Into the Unknown” which was an interesting 
choice to replicate, as fans absolutely despised that 
cover.  And the music video feels like a mockery of 
some of their most famous videos. 

The album is a message to old fans that Panic! At 
the Disco is dead and Urie wants to enjoy every drop 
of fame that he received from leaning on Ryan Ross’s 
writing in earlier iconic albums.  

It would be an overstatement to say that blackbear 
has become a staple in today’s music scene. While 
he does have a range of musical taste with hip hop, 

alternative rock, emo rap and more, he has become 
a top name-branded artist that continues to make 
moves like with his latest album, in loving memory. It’s 
an album that clashes rock and hip hop, flashing them 
each in positive ways. However, compared to the music 
he’s used to making, especially in his previous album 
release everything means nothing during the pandemic, 
in loving memory is just average. 

This mostly has to do with whether a listener 
focuses more on the instrumentals or the lyrics. 
While in loving memory is like any other blackbear 
album—talking about heartbreak, drug use, feeling 
dead inside—the rock essence just doesn’t fit very well. 
The instrumentals tend to overpower the lyrics that 
are being sung at points. blackbear has a decent vocal 
range; wouldn’t one want to hear his voice more than 
the clashing instruments? 

The album’s opening track “i dont love me” sets up 
the album in a complete opposite direction. It consists 
of subtle rock that crescendos in pace and rhythm. But 
a listener can easily home in on the lyrics and enjoy 
both lyricism and melody flow euphoniously. Then, 
they can speed up to tracks like “nothing matters,” 
“dead inside,” and “toxic energy”—it doesn’t have a 
consistent balance like the opening track. The beat 
becomes boring, percussion becomes redundant, and 
the skip song is hit. 

Yet, there’s songs like “broken world,” “poltergeist,” 
and “rehab” that go back to what should be the roots of 
the album in the opening track. As the instrumentals 
build, so does blackbear’s vocals; when they die down, 
he brings it back. It’s a nice blend of upbeat and down-
beat music. in loving memory has it’s moments, but it’s 
no deadroses or digital druglord. 

“Somewhere over the Rainbow” was first released for 
the 1939 film The Wizard of Oz and was sung by Judy 
Garland, while “What a Wonderful World” is a Louis 

Armstrong song. Israel Kamakawiwo’ole, a Hawaiian folk 
singer, combines the two songs to create a beautiful mas-
terpiece that is universally loved. It was originally released 
on his 1990 album Ka ‘Ano’i. 

The song has an air of hope but is sung mellowly and 
can be interpreted in many ways. Some people find this 
song joyful while others find it melancholy. The lyrics leave 
the song open for interpretation. Regardless, his angelic 
and smooth voice is undeniable, and this rendition seems 
to resonate with almost everyone.  
“The colors of the rainbow / So pretty in the sky / Are also on 
the faces of / People passing by / I see friends shaking hands / 
Saying, “How do you do?” / They’re really saying, “I…I love you”’ 

The lyrics seem to really connect the listener to the 
most important part of the human experience: love. The 
song has a positive take on the world, while also maintain-
ing an element of escapism. 
“High above the chimney / Tops that’s where you’ll / Find me.’” 

The lyrics “I hear babies cry and I / Watch them grow / 
They’ll learn much more / Than we’ll know” seem simulta-
neously hopeful for the future while also acknowledging 
one’s mortality, a difficult feat to accomplish.  

The ukulele strumming is light and soft, and 
Kamakawiwo’ole’s voice is full of soul. The song pro-
vides the listener with three minutes of perfection and 
connection.  

Kamakawiwo’ole died of respiratory failure in 1997, 
but fans like to think that he is now somewhere over the 
rainbow. 
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